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THE TIM KERR INTERVIEW

Former Guitarist With BIG BOYS & POISON 13 Talks About Past, Present, And Future With His New Band, BAD MUTHA GOOSE.

Tim Kerr has been around a long time. The first band for this
Texan was the late Big Boys, who lasted many years, had much
vinyl and earned many fans. From there he went on to Poison
13 for a while, and is currently working on Bad Mutha Goose.
The interview is by Mike LaVella, an obvious fan.
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MR RJ; Lel's start at the beginning, how old are
ou
im: You know what? | honesily can’t re-
member, We weara trying to figure out the
age span of the group the other day, and
we knew that Mike was youngest at 23, and
we flgura I'm the oldast but | couldn™ re-
memoer my age. | ' was bom in 1956, you
figure it out.
MRR: You're 32 | guess...
Tim: Yea, but ke It's Imelevant, You know
when you're with a bunch of people and
someaona s reqlly acting ke o fool and
everylhing, and everyone says, “That's ok,
he's only 18.” Well, that’s bulishit *cuz | met
kids whowere 15 who acted older than | do.
So it's really an Indvidual thing.
:'..'IER: What was the first band you were ever
n?
Tirn: The Bl Boys!
MRR: When did that all starl?
Tim; Bock In '77-'78 when ke punk/new
wave first hit, we kept hearing about it. Then
we started ﬁ?ﬂmcgr Info things like Elvis Cos-
tello and Tne Closh. Meanwhile, Blscult
“(Rancly Turner, Big Boys singat) halr Kept
getting shorter and shorter. Then Raul’s club
started having shows and we wolld all go.
We all thought “Hey! we could do that ~ 5o
wo did. All this happened In about 2 months,
MRR: So Raul's club played a blg part in the
Blg Boys forming?
Tim: It seems funny now, but the whole goal
of iha Blg Boys wasto play Roul's club once.
MRR: I'd mr you got a liitle further than you
first thought you would...
Tim: Bock then we Just dld whatever we
wanted to. | would hove never never
guessedat the time that someday someaone
would be Interviewing me or that anyone
would ever care about what we did. To us If
wias Just a blg famlly, audience Included..
When we playved there was no separation
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behwaan the bond and the audience. it was
ahways more fke a big party.
MRR: How did the first 7, “Frat Cars®, come
aboul?
Tim: At the time everyone waos dolng 75 5o
we figurad "What the hell, we played Raul's
wa may as wel put one out”. We went into
this litfie studio In Austin, and there was this
Willle Nelson Idiot-guy engineer. He couldn’t
figure: out what we were frying to do. But
when If waos finlshed, we kinda llked It. We
were dll "We got a record” and envenything.
Then the fopea started gatting played cnthe
local college radio and everyone sald “This
Isn‘t you g‘uys' So we want back Into the
sfudio, but this time we took John Burton
from The Hunsto produce it. He made us tum
averyihing up and It came out much batter,
It's really sometning consldering that we
had such beot up old eguipment at the
time. | still think it's the best thing we did *til
1] mn.
MRR: Who did the artwork?
Tim: W all took
the front cover. | did the back cover andthe
lobels and Chrs (Gates, Blg Boys boss
ployer) did the insert. Then wea had a party
Tﬂhnd we ol colored them ond numberad
em

MRR: 50, what happened next?

Tim: The scena In Austin was growing, lofs of
good bands wera playing arcund then. Tha
original guys who booked shows ot Raul's,
Joseph and Bobby, who were great guys.
stopped booking when tha club was sold to
Steve Hoyden, He was the E whio put out
tha Blg Boys/Dicks spiit LP. He had the idea
that the Dicks’ side welld be ratad X andthe
Big Boys side would be like PG, and get
girplay and everything. That's why the song
“Authorhy® Iin'f on the record. At the bagin-
ning of the song, Blscult says “Fuck authorlty,
let’s play” and we went right into the song.

art In that, | think Biscult aid’

There was no way they could adit out the.
word fuck so they took the whole song off
the record. That's whyit's nof on thare, even
though [t lists tha first song as “Authority®.
MRR: That's really walrd...
Tim: Wall, he pulied a lot of things like that,
That's why our first full 12°is calied [Agustng
sStondard, bacause that was Stavae’s easy
wiay out answer for evenything. ~IFs industry
standard guys™. He was real sly, it was like
untl he fucked you over, you didn’t know.,
MRR: Let's talk about that record.
Tim: Every song has a story behind it. The
song “SpitT wos cbout g club In Houston
called Spit. Theway fwassetupwasthatthe
bands would play one 30 minute set, If the
crowd ked mou. you could do another 30
minute sat, When we caome on. the whole
place stopped, It was, you know, ke a
stupld new wave ciub, they had a chaln fink
fence around the band, 5o of course Blsoult
Just stared at us. No one drank. It was like
they never saw anything ke us. Anyway.
since pecple didn’t drink, they wouldn't et
us do another set, The crowd really wanted
us baock, but the owner wouldn't let us play.
It was real frustrating. The song “Complete
Conhiol® Is about Haydan,
MRR: Where was [t recorded?
Tim; We went to Houston to do It. A fiend of
ours named David Bean, who was In g cool
band called The Judys, knew about our
Erobrgmslnfhe pastsohesald,"Come upto
ouston to record.” Ch yea, the reason It's
also called "Where's my towel?” Isbecause
one fime a fiand ufmlnewamolﬂ%mmu h
m‘l.( drawings naming them. When he got fo
this ena, he stopped and stared af I and
said, "Where'smy towel?” | laughed so hard,
| stlll do when | think about it. (chuckles afew
tfimas) | guass you had to be thars.
MRR: So were you happy with the record
overdli?













